
Information for the press

B UH US ND
MODERNISM: 
FROM THUR-
INGI  TO THE 
WORLD

In 2019, Germany will celebrate the centenary of the Bauhaus. 
This legendary academy for arts and architecture was founded 
in Thuringia in the heart of Germany in 1919. To the present day, 
the Bauhaus concepts offer inspiration to architects, designers 
and artists across the world and continue to influence our every-
day lives. To mark the occasion of the Bauhaus anniversary, 
Thuringia invites visitors on a journey of discovery to the birth-
place of this famous movement. It is a place where a revolution 
of the arts heralded the dawning of a new era, and where the 
pioneering spirit and joy of experimentation that characterise 
Bauhaus and modernism are still tangible.
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From its humble beginnings in Weimar, the Bauhaus quickly made a 
name for itself and became the centre of the international avant- 
garde movement. In 1919, architect Walter Gropius founded the world- 
famous art and design school under the name of 'Staatliches Bauhaus zu  
Weimar'. In 1925, the school moved to the town of Dessau, and later to 
Berlin, where it was closed down as a result of pressure from the National 
Socialists in 1933. The Bauhaus masters and students went out into the 
world and the Bauhaus ideas travelled with them – from Tel Aviv and 
Chicago to Santiago de Chile, Moscow and Tokyo. 

Bauhaus concepts were taken up, enhanced, critiqued, discarded and 
rediscovered. The influence of the Bauhaus movement on the evolution 
of modern architecture, industrial design and modern art in the 20th 
century was substantial. 

Its ideal was to enable all disciplines of arts and crafts to interact to 
build the future together and design a better, modern lifestyle. Today, 
several Bauhaus buildings in Weimar and Dessau have been included 
on the UNESCO World Heritage list. Bauhaus furniture and other de-
sign objects of this style are considered iconic artefacts and are highly 
sought-after. They are seen as the epitome of timeless, universal and 
functional design. The joy of experimentation of Bauhaus and its aspira-
tion to completely rethink the world continue to spark the imagination of 
architects, designers and artists up to the present day. 

In 1919, Weimar became not only the birthplace of the Bauhaus move-
ment but also the cradle of the first German democracy (the Weimar  
Republic, from 1919 to 1933). The early years of Bauhaus art and de-
sign in particular were therefore strongly influenced by curiosity and a 
desire for change. Masters and students experimented with materials, 
forms and colours, but also with new housing concepts and teaching 
methods. Artists such as Paul Klee, Wassily Kandinsky, Lyonel Feininger, 
Marcel Breuer and Marianne Brandt answered the call of founder  
Walter Gropius and came to Weimar.

Thuringia is home to the origins of Bauhaus. In Weimar, these can be 
explored as part of the Bauhaus collection, along with the 'Haus Am 
Horn' – the first architectural manifestation of Bauhaus design – and 
many other authentic sites. But Bauhaus and modernism can also be 
experienced in many other places across Thuringia – from Bauhaus 

The international marketing of Thuringian Tourist Board is supported by the European Regional Development Fund.
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pottery in Dornburg and innovative textile crafts in Erfurt to modern  
architecture in Jena and Gera or the 'Haus des Volkes' in Probstzella.

The forerunners, prototypes and icons of modern (life) style, the free 
thinking and the joy of experimentation of the early years of Bauhaus 
are vividly brought to life at original sites such as today’s Bauhaus  
University in Weimar, where the Bauhaus spirit is still vibrant, but also 
in historic workshops, in the new bauhaus museum weimar and in the 
extensive centenary programme. Exhibitions, performances and many 
other events staged to celebrate this major anniversary will demonstrate 
the ongoing inspirational influence of Bauhaus in Thuringia.

bauhaus.visit-thuringia.com

 Contact

Thüringer Tourismus GmbH 
Kerstin Neumann
Press and Public Relations 
+49 (0)361 374 22 18
k.neumann@thueringen-entdecken.de
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http://bauhaus.thueringen-entdecken.de


10 re sons th t m ke  
Thuringi  the best pl ce 
to discover B uh us 

… because here you can walk in the footsteps 
of Gropius, follow Feininger’s adventures by 
bike and even sleep in a Bauhaus hotel.

 Bauhaus Walks

… because in 2019 the world’s oldest 
collection of Gropius-approved Bauhaus 
artefacts will be on display here in 
a brand-new museum. 

 bauhaus museum weimar

… because this is the birthplace of the world’s 
most influential 20th century school of art and 
architecture.

 Bauhaus cradle

… because only here you can learn how 
a village church became a world-
famous 'Cathedral'.

 Gelmeroda church

… because this is where Bauhaus 
spent its boisterous years.

 Bauhaus way of life

… because lots of small places here have big 
Bauhaus stories to tell.

 Authentic sites 
   associated with Bauhaus

… because it is a place where a revolution of 
the arts heralded the dawning of a new era.

 Bauhaus inspiration

… because you can sense the spirit of Bauhaus 
here, not just in famous buildings, but also in 
potteries and weaving workshops in 
Weimar, Dornburg and Erfurt. 

 Modern crafts

… because here you will encounter not only 
the avant-garde of yesteryear, but also the 
designers shaping tomorrow. 

 Bauhaus-Universität Weimar

… because there will be more than 50  
exhibitions, festivals and events taking place 
here throughout 2019 in celebration of the 
Bauhaus centenary.

 bauhaus 100bauhaus.visit-thuringia.com
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B UH US 
WEIM R S 

 CENTRE OF 
V NT-G RDE 
RT ND 

DESIGN
Many of the names that appeared alongside Walter Gropius 
at the Bauhaus academy in Weimar – as Bauhaus masters or 
among its 150 to 200 students – went on to become internation-
ally acclaimed artists and architects. The following ten renowned 
representatives of the Bauhaus movement and their most impor-
tant pieces of work serve as examples of the Weimar period.
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Tip for visitors: 

From 2019, the new 

bauhaus museum weimar 

will exhibit pieces such as 

Marianne Brandt’s 'Tea 

Infuser'.

Tip for visitors:  

Breuer’s early furniture  

designs will also be exhib-

ited at the new bauhaus 

museum weimar from 2019.

Tip for visitors: 

The Feininger cycle path 

links places, such as the 

Gelmeroda village church, 

that inspired many pictures 

of the world-famous 

painter.

 Marianne Brandt (1893–1983)
Designer, photographer, painter, sculptor
Bauhaus master László Moholy-Nagy recognised Brandt’s talent early 
on and encouraged her to join the metal workshop. Using the basic 
geometric shapes that form the essence of Bauhaus aesthetics (square, 
circle, triangle), she designed everyday objects that are now regarded 
as iconic, such as her coffee and tea set from 1924 – one of the most 
valuable works ever produced in the Bauhaus metal workshop.  
Bauhaus years: 1924–1928 student, 1928–1929 as deputy head of the 
metal workshop in Dessau

 Marcel Breuer (1902–1981)
Designer, architect
In the carpentry workshop, Marcel Breuer designed a number of wood-
en furniture pieces, including the 'African Chair' (together with Gunta 
Stölzl) in 1921 and the 'Slatted Chair' TI1a in 1922, which was made 
from identical individual pieces – a design concept that he also applied 
later in the making of his 'Wassily Chair'. In 1923, he designed the fur-
niture for the living room and dressing room of the concept house 'Haus 
Am Horn' in Weimar, including pieces such as the Lady’s Dressing Table.
Bauhaus years: 1920–1924 as a student, 1925–1928 as a junior mas-
ter in Dessau

 Lyonel Feininger (1871–1956)
Painter, illustrator
He was the first master at the Weimar academy and created the fa-
mous woodcut 'Cathedral' in 1919 for the front page of the Bauhaus  
Manifesto. It was an allegory for the unity of arts and crafts that 
the Bauhaus movement was striving for. Until 1925, he was the 
head of the printing workshop, where key publications such as the  
'Bauhaus-Mappen' (Bauhaus portfolios) were produced. His paintings 
of the village churches, a series of nearly 150 works, became particu-
larly famous. 
Bauhaus years: 1919–1932 as a master

The international marketing of Thuringian Tourist Board is supported by the European Regional Development Fund.
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Tip for visitors: 

A tour of Weimar should 

include a stop at Wilhelm-

Külz-Strasse, where the 

founding father of abstract 

painting once lived on 

the second floor of house 

number 3.

Tip for visitors: 

The restaurant Ilmschlöss-

chen often hosted Paul 

Klee and other academy 

members for meals during 

the Bauhaus period and 

it still serves traditional 

regional Thuringian speci-

alities.

 Wassily Kandinsky (1866–1944)
Painter, art theorist
Kandinsky was one of the most influential Bauhaus masters and head of 
the mural painting workshop from 1922 to 1925. He also held lessons 
on the theory of forms in the preliminary course, including an extensive 
module on colour theory. The allocation of the primary colours red, yel-
low and blue to the basic geometric shapes (square, triangle and circle) 
was based on a survey conducted by Kandinsky at the Bauhaus and 
inspired works such as the 'Cradle' by Peter Keler in 1922.
Bauhaus years: 1922–1933 as a master, 1923–1933 as deputy director

 Paul Klee (1879–1940)
Painter, graphic designer, art theorist
His theory of colours and forms influenced the majority of Bauhaus 
artists and designers. From 1921, he taught students in the preliminary 
course the necessary skills to embark on their own, personal journey 
into art and design work. His famous mantra 'Art does not reproduce the 
visible, it makes visible' was the guiding principle of his teaching work. 
In the role of master of forms, Klee first became head of the bookbind-
ing workshop in Weimar in 1921, then head of the metal workshop and 
from 1922/23 until 1925 head of the glass painting workshop.
Bauhaus years: 1920–1931 as a master

Tip for visitors:

In Weimar's Ilm Park, 

visitors walk in the footsteps 

of Johannes Itten. The 

Bauhaus master had his 

studio in the House of the 

Templars, which was also 

the scene of fancy parties.

 Johannes Itten (1888–1967)
Painter, art lecturer and art writer
Itten influenced nearly all the workshops and the preliminary course, which 
he established as an obligatory semester of study. His highly sophisticat-
ed, nuanced curriculum included studies of nature and materials, but also 
classes such as gymnastics. Itten encouraged students to explore their 
own perceptions and pursue creative design approaches. He also pro-
moted the religious and esoteric Mazdaznan teachings at the Bauhaus. 
Based on his theories he created works such as the Colour Sphere (1921).  
Bauhaus years: 1919–1923 as a master and vice director
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Tip for visitors: 

The stairway of the 

Bauhaus University in 

Weimar features a replica 

of Schlemmer’s murals for 

visitors to admire.

 Oskar Schlemmer (1888–1943)
Painter, sculptor, stage designer
Oskar Schlemmer, who had previously come to some acclaim in Stutt-
gart with his experimental Triadic Ballet, went on to become the artistic 
director of the mural painting workshop, the wood and stone sculpture 
workshop and, temporarily, the metal workshop. From 1923, he was 
head of the legendary stage workshop, where he and his students 
explored the relationship of the human being to space. He was the initi-
ator of many inventive Bauhaus costume parties, and also designed the 
official Bauhaus logo in 1922 as well as the murals for the workshop 
building in Weimar in 1923.
Bauhaus years: 1921–1929 as a master

Tip for visitors: 

László Moholy-Nagy's 

former residence can 

be found at number 1, 

Leibnizallee in Weimar, 

where visitors can view the 

building from the outside.

 László Moholy-Nagy (1895–1946)
Painter, designer, photographer
László Moholy-Nagy, a hugely talented designer working with a wide 
range of materials, became head of the metal workshop in 1923. He 
had a profound influence on the development of modern products, 
photography, typography and stage work. As part of the preliminary 
course, he introduced new students to a systematic analysis of different 
materials and let them carry out studies on space and balance.
Bauhaus years: 1923–1928 as a master

Tip for visitors: 

If you make a trip to the 

ceramics workshop in Dorn-

burg/Saale from 2019 

onwards, you will be able 

to see how the Bauhaus 

ceramic artists revolution-

ised pottery.

 Gerhard Marcks (1889–1981) 
Painter, sculptor, potter/ceramist
During his time as artistic director, experimental ceramic vessels were 
produced at the pottery in Dornburg/Saale. When the ceramics work-
shop switched from using pottery wheels to casting ceramics in 1923, 
he oversaw the production of prototypes. In addition to his famous 
ceramic works, he also created a series of woodcuts called 'Song of 
Wieland' (Wielandslied) in 1923–1924 and designed a coffee maker 
called 'Sintrax', which was later enhanced by Wilhelm Wagenfeld.
Bauhaus years: 1919–1924 as a master
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Tip for visitors: 

Wagenfeld’s prototypes  

of a modern lamp can be  

examined up close at the 

new bauhaus museum 

weimar as of 2019.

 Wilhelm Wagenfeld (1900–1990)
Silversmith, designer
As an apprentice in the metal workshop, Wilhelm Wagenfeld created 
the prototypes for his famous table lamps in 1923/1924. Under László 
Moholy-Nagy as the workshop director, he collaborated with fellow 
Bauhaus designer Gyula Pap to develope the first draft version in 
glass. Wagenfeld then created an improved metal version, which is still 
being produced in large numbers to the present day. 
Bauhaus years: 1923–1925 as a master

Detailed biographies of these and other 
Bauhaus artists can be found at www.bauhaus100.de/en

bauhaus.visit-thuringia.com

 Contact

Thüringer Tourismus GmbH 
Kerstin Neumann
Press and Public Relations
+49 (0)361 374 22 18
k.neumann@thueringen-entdecken.de
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WEIM R:
WORLD 
HERIT GE
B UH US

Weimar – birthplace of Bauhaus, engine house of creativity, 
testing ground for experimentation. Visiting the Bauhaus sites 
in the city, it is easy to see how the school of design became a 
centre for the international avant-garde, setting new standards 
in art, design and architecture. In 1996, this collection of build-
ings, comprising the former art school with its Bauhaus work-
shop, the former School of Arts and Crafts and the 'Haus Am 
Horn', became a UNESCO World Heritage site. 
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Former art school with workshop building
Constructed between 1904 and 1911 to plans by distinguished Belgian 
architect and designer Henry van de Velde, this building was initially an 
art school. Today, it serves as the main building of the Bauhaus University 
of Weimar. Visitors on the trail of Bauhaus will find themselves caught up 
in the hustle and bustle of campus life here. The art nouveau construction 
is not only one of the most influential art school buildings of the early 
20th century, but also where Walter Gropius established the Bauhaus  
Weimar in April 1919 and where he taught until the school moved to 
Dessau in 1925. On the occasion of the first major exhibition of Bauhaus 
works in 1923, the building was redesigned by the school’s artists and 
designers. Gropius himself decorated the director’s room, and Herbert 
Bayer and Joost Schmidt created wall murals. Following extensive reno-
vations, the building has largely been restored to its original condition. 

Another gem from the Bauhaus legacy can be found behind the main 
building, namely the former workshop building, now known as Bauhaus 
Atelier. It was built in 1886 and during the Bauhaus years it was used 
as a canteen, serving affordable food to the students, many of whom 
were very poor. This former workshop building now houses the Bauhaus  
University of Weimar’s visitor and information centre. It is also the start-
ing point of the Bauhaus Walks, which give visitors insights into the work 
of the early Bauhaus pioneers as well as an opportunity to meet with the 
artists and designers of tomorrow. Students from the Bauhaus University 
of Weimar conduct these guided tours of the city, offering a blend of 
historical and contemporary perspectives on the world-famous school 
of ideas.

Former School of Arts and Crafts
Also part of the UNESCO World Heritage site is the former School of 
Arts and Crafts. It was built between 1905 and 1906 to plans by Henry 
van de Velde, who remained the school’s director until it closed in 1915. 
From 1919 to 1925 the Bauhaus school of arts made use of the prem-
ises, turning some of the rooms into workshops for the metalworkers 
and the stone sculptors. The building also contains traces of the 1923 
Bauhaus exhibition, with three reconstructed murals still showing part 
of the famous staircase design by Bauhaus master Oskar Schlemmer, 
who taught in Weimar from 1921. The building is currently used by the 
Bauhaus University of Weimar’s faculty of design.
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At a glance: 

It was inside the art school 

building, designed by 

Van de Velde, that Walter 

Gropius established the 

Bauhaus Weimar in 1919. 

Today, it is the main 

building of the Bauhaus 

University of Weimar. The 

workshop building was a 

canteen in Gropius’s day – 

now the Bauhaus walking 

tours start from here.

At a glance: 

The former School of Arts 

and Crafts was home to 

various workshops of the 

Bauhaus school of design 

between 1919 and 1925. 
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'Haus Am Horn'
'Haus Am Horn' is widely regarded as a prototype of the modern home. 
It was here that some of the revolutionary Bauhaus ideas first material-
ised, ideas that would influence generations of architects and designers. 
The house was also built to coincide with the 1923 Bauhaus exhibition. 
It was the very first Bauhaus house, the culmination of years of experi-
mentation, and just a stone’s throw from the neo-baroque mansions and 
Goethe’s famous summer house. The design was the work of painter 
Georg Muche, the youngest of the Bauhaus masters. The construction 
itself was brought to fruition by Gropius’s architectural office and man-
aged by Adolf Meyer. The furniture and homeware inside came from 
the workshops of Bauhaus artists, including Marcel Breuer, Theodor  
Bogler and Alma Siedhoff-Buscher. The 'Haus Am Horn' was the first 
step towards the realisation of an idea conceived in 1920 for a Bauhaus 
housing estate. In 1999, the house underwent extensive reconstruction 
and now conveys an impressive ensemble of Bauhaus ideas for modern 
life – from the kitchen right through to the children’s bedroom.

bauhaus.visit-thuringia.com

At a glance: 

The 'Haus Am Horn' was 

 the first realisation of the 

revolutionary ideas of the 

Bauhaus school of design.  

It was built in 1923 as a  

prototype house and can 

today be visited as part of  

a Bauhaus walking tour.

 Contact

Thüringer Tourismus GmbH 
Kerstin Neumann
Press and Public Relations 
+49 (0)361 374 22 18
k.neumann@thueringen-entdecken.de
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 NEW 
BUILDING IN 
WEIM R: THE 
(B UH US)  
MUSEUM OF 
THE FUTURE 
The new bauhaus museum weimar will open in 2019 to coincide 
with the Bauhaus centenary. Combining contemporary architec-
ture and multimedia exhibits, it will shine new light on the world’s 
oldest collection of Bauhaus treasures. The visually stimulating, 
hands-on museum will reveal what inspired Bauhaus artists and 
will explain the ideas behind Bauhaus – from their conception 
through to their lasting impact. The construction of the Bauhaus 
museum is also giving rise to a new cultural quarter for Weimar, 
which will provide further insights into the ambivalent history of 
modernism.
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The bauhaus museum weimar positions the Bauhaus Weimar school of 
design within the 21st century through its exhibition programme and 
its architectural form. Berlin-based architect Heike Hanada’s creation 
is a minimalist five-storey cuboid set upon a concrete base. Encased 
by opaque glass, the building is illuminated at night by the horizontal 
bands of light. Visitors enter the new museum via a spacious foyer or 
via the inviting terrace that overlooks the park. Heike Hanada’s design, 
conceived in partnership with Benedict Tonon, was selected from over 
500 entries in an international architectural design competition. In the 
autumn of 2016, the foundations were laid for the new building, which 
is due to open in April 2019.

Bauhaus – laying the foundations
To mark the Bauhaus centenary anniversary, the bauhaus museum  
weimar is opening with a groundbreaking exhibition. For more than 
20 years, the Bauhaus treasures, curated by the Foundation of Weimar  
Classics, could only be displayed in simple exhibits in a temporary  
Bauhaus museum on Theaterplatz square in Weimar. In 2019 they will 
finally find their natural home in 2,250 square metres of dedicated exhi-
bition space. It is one of the world’s most influential collections showcas-
ing the early history, development and legacy of the Bauhaus and the 
oldest Bauhaus portfolio on the planet. Walter Gropius himself laid the 
foundation for the collection back in the 1920s. 

The bauhaus museum weimar puts the treasured collection back in the 
limelight with diverse exhibits that explore the main themes of early  
Bauhaus. The exhibition is a far cry from the usual chronologically ar-
ranged series of displey cabinets. Featuring original artefacts and atmos-
pheric installations, interactive exhibits and fascinating storytelling, sec-
tions such as 'Der neue Mensch', 'Experiment' and 'Neuer Alltag' capture 
the essence of the Bauhaus as a vibrant school of ideas and the experi-
mental spirit of its designers. Visitors encounter such influential artists and 
designers as Paul Klee, Peter Keler, Lyonel Feininger, Wilhelm Wagenfeld, 
Marcel Breuer, László Moholy-Nagy and Marianne Brandt. The exhibi-
tion also makes it apparent that Bauhaus does not stand for one particu-
lar style, but for an idea that sparked change around the world. Displays 
include research studies, experiments and prototypes, some of which 
are today regarded as icons of modernity and well-established design 
classics. They will also demonstrate the techniques, thought processes 
and ideas of the Bauhaus artists, who not only revolutionised the phys-
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Facts and figures: 

Facilities:

exhibition spaces, work-

shop rooms, visitor service, 

shop, lounge, café

Exhibition space:

2,250 m²

Under construction: 

from 2015 until the end 

of 2018

Opening: April 2019

 

Architect: Heike Hanada, 

laboratory of art and archi-

tecture, Berlin

Exhibition design: 

Holzer Kobler Architek-

turen, Zurich/Berlin

Building commissioned by: 

Foundation of Weimar 

Classics

Landscape design: 

Vogt Landschaftsarchitek-

ten, Zurich/Berlin/London

Total cost: 

22.6 million euros



3 ical design of buildings, furniture, everyday objects and print, but also 
gave new impetus to the way we learn and the way we live as a society. 

How do we want to live?
The question of how we want to live is as relevant today as it was back 
then, and one that forms the starting point and main focus of the new ex-
hibition. It shows the development of Bauhaus ideas on modern lifestyle 
– from their conception in the early years in Weimar through to the pres-
ent day. The exhibition is designed by the curating team together with 
acclaimed exhibition architecture and design company Holzer Kobler, 
and in collaboration with contemporary artists and museum education 
officers. Since 2016, 'Bauhaus agents' have been working with children 
and young people to develop an innovative educational programme for 
the new Bauhaus museum as part of a special learning initiative by the 
Federal Cultural Foundation. 

A new cultural quarter is emerging 
The construction of the bauhaus museum weimar is also giving rise to 
a new cultural quarter which reflects developments from the late 19th 
century through the ambivalent history of modernity to the present day. 
Thanks to its ideal location, a visit to the new Bauhaus museum can 
easily be combined with trips to other sites of interest and remembrance 
in Weimar, such as the Neues Museum, with its exhibition on the early 
history of modernism, and the former Nazi Gauforum complex, as well 
as the high-rise student residence 'Langer Jakob', and other examples of 
East German modernist architecture. The museum is also within walking 
distance of Henry van de Velde’s 'Haus Hohe Pappeln', UNESCO World 
Heritage sites such as the 'Haus Am Horn', and the Bauhaus University of 
Weimar for an even broader understanding of modern history in Weimar. 

bauhaus.visit-thuringia.com

Contact: 

Klassik Stiftung Weimar  

(Foundation of Weimar 

Classics)

Toska Grabowski

Bauhaus Communications 

Project Manager

toska.grabowski@klassik-

stiftung.de

+49 (0)3643 545 182

bauhausmuseumweimar.de/en

 Contact

Thüringer Tourismus GmbH 
Kerstin Neumann
Press and Public Relations 
+49 (0)361 374 22 18
k.neumann@thueringen-entdecken.de

Information for the press

The international marketing of Thuringian Tourist Board is supported by the European Regional Development Fund.
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MODERNIST
CR FTS:
B UH US
CER MICS ND 
TEXTILES IN
THURINGI
The Bauhaus workshops were at the heart of the school’s teach-
ing. In Erfurt and Dornburg, near the old pottery town of Bürgel, 
the influence of the Bauhaus craft workshops is still clearly ap-
parent. There, you can see how the Bauhaus students and mas-
ters skilfully combined crafting traditions with artistic innovation 
to create new dimensions in ceramic and textile design.
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Experimental ceramics in Dornburg
The Bauhaus artists and designers experimented not only with new ma-
terials but also with time-honoured crafts such as ceramics. One of the 
first Bauhaus workshops was its pottery, which produced its wares under 
the leadership of Max Krehan. In 1920 it was relocated to Krehan’s own 
pottery in Dornburg near Bürgel, a town with a rich history in ceramics. 
Artists such as Gerhard Marcks, Theodor Bogler and Otto Lindig had a 
strong impact on the workshop, paving the way for new ceramic forming 
techniques and production methods that moved away from the potter’s 
wheel to serial production using casting techniques. Bogler’s 'Mocha 
Machine' is a famous example of a cast ceramic. Other typical pieces 
include Bogler’s 'Combination Teapot' produced from completely inter-
changeable modules, and Lindig’s 'Sculptural Vessels' which are now 
regarded as design icons.  

After its move to Dessau in 1925, the Bauhaus didn’t open any new 
ceramic workshops, but its spirit lived on at the Thuringian pottery in 
Dornburg. The school’s brief spell in Dornburg had a profound impact 
on the development of modern ceramics. Many of Germany’s most in-
fluential ceramicists of the 20th century learnt their trade here, includ-
ing Marguerite Friedlaender, Werner Burri, Theodor Bogler and Franz  
Rudolf Wildenhain. Otto Lindig continued running the ceramic workshop 
until it was later taken on by the Körting family, whose son still runs a 
pottery at the same site today. To celebrate the 2019 Bauhaus cente-
nary in Dornburg, special events will be held at the renovated Bauhaus 
workshops and outbuildings. Visitors will have the chance to see not 
only lesser-known pieces by Krehan and Bogler, but also Lindig’s 'Vase 
"Grand Prix"', so called because it was awarded the Grand Prix at the 
1937 World Exposition in Paris. Original fixtures and fittings will bring 
the workshop atmosphere to life and give a sense of the experimental 
Bauhaus spirit. 

Futuristic textiles in Erfurt
The most innovative, successful and productive of all the Bauhaus work-
shops in Weimar was the weaving workshop. In the 1920s, the Bauhaus 
school held proprietary rights for around 900 textile designs. Known as 
the Bauhaus fabrics, these decorative textiles for wall coverings and up-
holstery were inspired by the colour and form studies of Johannes Itten, 
Paul Klee and Wassily Kandinsky. These woven goods with their struc-
tural designs represented an absolute first in textile production. All these 
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Dornburg

At a glance: 

The Bauhaus pottery was 

established in 1920 in 

Dornburg near Weimar. 

Many of the pieces crafted 

there went on to become 

design icons. The Bauhaus 

workshops there have been 

newly renovated and will 

open to the public as a 

new exhibition space in 

2019 coinciding with the 

Bauhaus centenary.

At a glance: 

The weaving workshop was 

one of Weimar’s most suc-

cessful Bauhaus studios.  

This Bauhaus craft still lives 

on today at the Margaretha 

Reichardt Haus in Erfurt.
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3 innovations came from the textile classes taught at the Bauhaus school. 
Margaretha Reichardt Haus in Erfurt captures the Bauhaus spirit of tex-
tile design and gives visitors a chance to see hand-operated looms in ac-
tion. From 1939, this house was the home and workshop of Margaretha 
Reichardt, a textile designer and weaver who trained at the Bauhaus 
in Dessau under Gunta Stölzl. Reichardt is particularly remembered for 
the vital part she played in the development of so-called 'iron yarn', a 
fabric covering that Marcel Breuer used on his tubular steel furniture. 
From 1933 onwards, she ran a handloom weaving workshop in Erfurt 
and trained weavers in the Bauhaus approach. In a career that spanned 
more than 50 years, she produced an exceptional body of work, primar-
ily textile patterns and tapestries. One of her students, Christine Leister, 
now produces fabrics using historical templates and gives loom demon-
strations at Margaretha Reichardt Haus in Erfurt.

bauhaus.visit-thuringia.com

Erfurt

 Contact

Thüringer Tourismus GmbH 
Kerstin Neumann
Press and Public Relations 
+49 (0)361 374 22 18
k.neumann@thueringen-entdecken.de
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Information for the press

RCHITECTURE:
MODERNIST
BUILDING 
DESIGN IN 
THURINGI  

The spirit of modernism can be found in numerous buildings 
throughout Thuringia. Jena, Gera, Probstzella, Gelmeroda and, 
of course, Weimar, are must-sees for any architecture enthusi-
asts exploring Thuringia on the trail of Bauhaus and modernism. 
They can even stay overnight in a notable Bauhaus-designed 
building.



2

Information for the press

Jena: from the Gropius mansion to the Neufert refectory
The vibrant university city of Jena bears the instantly recognisable hall-
marks of Bauhaus founder Walter Gropius and his student (and later 
colleague) Ernst Neufert, whose striking architectural designs enhance 
the townscape. Walter Gropius built two houses in Jena in the Neues 
Bauen architectural style. They were completed using the modular build-
ing system, an idea he first conceived in Weimar. 'Haus Auberbach' was 
built in 1924 as a modern dwelling made up of interconnecting cuboids 
with roof terraces and a fully glazed conservatory. It was faithfully re-
stored to its original condition between 1994 and 1995. Just a short 
walk away is another of Gropius’s designs, 'Haus Zuckerkandl'. Built be-
tween 1927 and 1929, the building follows the characteristically strict 
geometric principles and was purpose-built to house three generations. 
Both houses are now privately owned, but parts are sometimes opened 
to the public on special occasions. 

Traces of Bauhaus can also still be seen in one of Jena’s public buildings: 
the Theaterhaus, which Gropius redesigned in 1921 as part of his first 
commission in Thuringia. Parts of the original theatre survive today, and 
the building is still used as Jena’s municipal theatre. 

Gropius’s theatre conversion was project managed by Bauhaus student 
Ernst Neufert. As the author of design reference book 'Architects’ Data', 
which has been reprinted in numerous editions since it was first published 
in 1936, Neufert is still a household name to architectural students the 
world over. His university refectory on Philosophenweg in Jena, which 
he designed together with Otto Bartning, is made up of a cubic steel 
skeleton with a flat roof and red-brick facade. Neufert’s Abbeanum, 
the teaching and research facility for the Friedrich Schiller University of 
Jena, was built around a skeleton of reinforced concrete. 

Other notable examples of modernist architecture in Jena include the 
former workshop of Martin bookbinders on Knebelstrasse, as well as the 
main Zeiss plant and the Zeiss Planetarium, which were created for (and 
with) products by Carl Zeiss AG, the internationally acclaimed manu-
facturer of fine-mechanical optical systems established in Jena in 1846.

Gelmeroda: Feininger’s inspiration and Neufert-Box
The name Ernst Neufert is also closely associated with Gelmeroda. The 
village, which now forms part of Weimar, is worth a visit for its church, 
which provided inspiration to Bauhaus master Lyonel Feininger for more 
than 150 works, including his 'Cathedral', that adorned the cover of the 
Bauhaus manifesto. Gelmeroda is also where Ernst Neufert lived and 
worked – in a wooden house he built within just six weeks in 1929. To 
mark 100 years since his birth, the Neufert-Box gallery was built in the 

rc
hi

te
ct

ur
e:

 m
o
d
er

ni
st

 b
ui

ld
in

g
 d

es
ig

n
 in

 T
hu

ri
n
g
i

At a glance: 

Jena is home to two fantas-

tic examples of Walter Gro-

pius’s architectural design: 

the 'Haus Auerbach' and 

'Haus Zuckerkandl'. The 

legacy of Bauhaus archi-

tect Ernst Neufert also lives 

on in the city, particularly 

in his student refectory and 

the Abbeanum university 

building.

At a glance: 

The village of Gelmeroda 

provided Lyonel Feininger 

with the subject for his famous  

'Cathedral', and is home to  

Ernst Neufert’s house and 

studio, as well as the  

Neufert-Box.

Jena

Gelmeroda

The international marketing of Thuringian Tourist Board is supported by the European Regional Development Fund.
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3 garden of Neufert House. The exhibition building, which is designed in 
accordance with the same principles as Neufert’s original house, is also 
used as a venue for seminars, functions and concerts and as an office 
for the Neufert Foundation.

Gera: early modernism and Neues Bauen
To this day, Thilo Schoder is regarded as the greatest exponent of the 
Neues Bauen architectural style in Thuringia. During his time in Gera 
from 1919 to 1932, he made an extraordinary contribution to the town’s 
modern architecture. He was a student of Henry van de Velde and one 
of several architects overseeing the construction of 'Haus Schulenburg' 
in Gera between 1913 and 1914, a grand mansion conceived by Van 
de Velde as a synthesis of the arts. The mansion has been restored to 
its original condition and now houses a private museum. The exhibition 
includes some of Henry van de Velde’s many architectural drawings, 
book designs and furniture pieces and celebrates his status as a pioneer 
of modernism and of the Bauhaus Weimar style. 
Gera is also a good place to find examples of Neues Bauen, which was 
practised extensively by Bauhaus graduates and their contemporaries, 
such as Thilo Schoder. A number of his buildings survive today, for exam-
ple the Schäfer clinic, now used as an office building, and various resi-
dential buildings, such as 'Haus Meyer' and 'Haus Sparmberg'. One of 
Schoder’s designs, a factory for the former silk manufacturer Schulenburg 
& Bessler, is today protected by a preservation order. Now serving as 
the head office of a textile company, the building has a Thilo Schoder 
room, and the decoration and furnishings have been faithfully restored. 

Probstzella: from 'Haus des Volkes' to Bauhaus Hotel 
In 1925, Walter Gropius released Alfred Arndt from his studies at the 
Bauhaus school to complete one of Thuringia’s most influential Bauhaus 
architectural endeavours, the 'Haus des Volkes' in Probstzella. He took 
over the project when the building was just a shell and saw it through 
to its completion as an event venue and guesthouse, commissioned by 
industrialist Franz Itting. The Bauhaus workshops provided all the furnish-
ings and decor for the interior of the multistorey building. With its tower 
jutting out from the roof, the distinctive cube-shaped building remains a 
defining Probstzella landmark. 
In 2005, this striking property was respectfully restored and reopened 
as the Bauhaus Hotel and events venue. It also contains a small ex-
hibition on the history of the building, featuring contributions from the 
architect’s daughter.

bauhaus.visit-thuringia.com
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At a glance: 

During his time in Gera 

from 1919 to 1932, Thilo 

Schoder made an extraor-

dinary contribution to the 

town’s modern architecture. 

Numerous buildings by the 

former student of Henry 

van de Velde survive today.

At a glance: 

One of Thuringia’s most 

important Bauhaus 

architectural designs was 

completed in Probstzella in 

1925 under Alfred Arndt. 

The 'Haus des Volkes' 

has now reopened as the 

Bauhaus Hotel.

GeraProbstzella

 Contact

Thüringer Tourismus GmbH 
Kerstin Neumann
Press and Public Relations 
+49 (0)361 374 22 18
k.neumann@thueringen-entdecken.de
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Events

B UH US 
NNIVERS RY 

2019 IN  
THURINGI

The 100th anniversary of the creation of Bauhaus represents 
a major cultural milestone. In 2019, this centenary will be cel-
ebrated through exhibitions, talks, performances and festivals 
taking place up and down Germany. In Thuringia alone, more 
than 50 events are planned for the occasion. The following 
overview provides details of a selection of these events.
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Events

 Mechanics or sheer fantasy? Kurt Schmidt and 
Bauhaus artists in music, theatre and the arts
This exhibition explores the interplay between music, 
theatre and aesthetics in the works of Gera-based 
Bauhaus artist Kurt Schmidt (1901–1991) and his 
colleagues. Today, Schmidt’s name is still primarily 
associated with the Mechanical Ballet, which he de-
vised and developed for the Bauhaus Week in 1923. 
A documentation also forms part of the exhibition, 
featuring lesser-known and unpublished writings, let-
ters and notes by Kurt Schmidt.

 Henry van de Velde – the pioneer of modernism 
who paved the way for Bauhaus 
Henry van de Velde influenced the development of 
modern design over three generations, in terms of 
both theory and application. His activities in Wei-
mar laid the foundations for Bauhaus. This exhibition 
honours the Belgian polymath and admired citizen 
of Europe, focusing particularly on his relevance to 
Bauhaus and drawing direct links between the archi-
tectural facade of 'Haus Schulenburg' and the late 
work of Van de Velde. It also explores his impact 
from the 1950s avant-garde all the way through to 
the modern day.

 Crossing paths. 100 years of Bauhaus: from 
modernism to the present day
The new bauhaus museum weimar will open in 2019 
to coincide with the Bauhaus centenary. Combining 
contemporary architecture and multimedia exhibits, 
it will shine new light on the world’s oldest collection 
of Bauhaus treasures. The visually stimulating, hands-
on museum will reveal what inspired Bauhaus artists 
and will explain the ideas behind Bauhaus – from 
their conception through to their enduring impact. 
The construction of the Bauhaus museum is also giv-
ing rise to a new cultural quarter for Weimar, which 
provides further insights into the ambivalent history 
of modernism.

The international marketing of Thuringian Tourist Board is supported by the European Regional Development Fund.

Date & venue: 

Exhibition

March to June 2019 

Kunstsammlung Gera Orangerie

Orangerieplatz 1

07548 Gera

gera.de

Date & venue: 

Exhibition

15 February 2019  

to 15 January 2020 

Henry van de Velde 

Museum,  

'Haus Schulenburg'

Strasse des Friedens 120

07548 Gera

haus-schulenburg-gera.de 

Date & venue: 

Opening

From April 2019

bauhaus museum weimar

bauhausmuseumweimar.de/en
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 The dawn of modernism
At the turn of the last century, art, design and people’s 
way of life reflected the desire for new forms of expres-
sion. The exhibition features extraordinary paintings, 
sculptures and decorative pieces from international 
artists of the realist, impressionist and art nouveau 
movements. At a time when Friedrich Nietzsche was 
being lauded as a visionary and cult figure, Harry 
Graf Kessler and Henry van de Velde arrived in We-
imar to pave the way for early modernism.
 

 Wilhelm Löber, the forgotten Bauhaus artist – 
from Dornburg to Rügen
The exhibition shows a cross section of works by 
Bauhaus artist Wilhelm Löber (1903–1981), who 
studied at the Dornburg ceramic studio and later 
at the Giebichenstein Castle under Bauhaus master 
Gerhard Marcks. He set up the Fischland pottery in 
1956, and the Rügen pottery in Juliusruh in 1966. 
With its display of artefacts and information, this 
event adds to the newly opened Bauhaus Workshop 
Museum in Dornburg, and highlights the national im-
portance of the region’s pottery traditions.

 Local town and church musicians in the Weimarer 
Landregion
A series of concerts will bring the region’s many 
traditions to life through music. With their inimi- 
table organs and their unmistakable bells, the vil-
lage churches will firstly express the rich history they 
have witnessed in the region, and secondly provide 
a visible and audible link to Bauhaus art and music. 
Lyonel Feininger in particular turned to the village 
churches of the Weimarer Land region for inspiration 
for his drawings, paintings and compositions. 

Date & venue: 

Opening

From April 2019

Neues Museum

Weimarplatz 5

99423 Weimar

klassik-stiftung.de/en

The international marketing of Thuringian Tourist Board is supported by the European Regional Development Fund.

Date & venue: 

Exhibition

April to June 2019

Dornburg Palaces 

The Rococo Palace

Max-Krehan-Strasse 2

07774 Dornburg-Camburg

bauhaus-keramik.de

Date & venue: 

Concert series

15 June to 14 July 2019 

weimarer-land-tourismus.de



4  BAUHAUS GIRLS – Gertrud Arndt, 
Marianne Brandt, Margarete Heymann, 
Margaretha Reichardt
The exhibition explores the lives and works of  
Gertrud Arndt, Marianne Brandt, Margarete  
Heymann and Margaretha Reichardt. The works of 
these women, who were all linked to Thuringia at key 
moments in their careers, span important Bauhaus 
disciplines, including photography, metalwork,  
ceramics and textiles.

 'The very best of tomorrow seen today.' 
The Sturm Gallery comes to Jena
This exhibition reflects the defining impact of the 
Jenaer Kunstverein art association on Herwarth 
Walden’s famous Sturm Gallery in Berlin, and con-
siders in particular the impact of the Bauhaus mas-
ters, many of whom came from the Sturm to Weimar, 
in both cities. The relationships of the artists, writers 
and gallery owners are complex and diverse, and 
provide direct and indirect insight into one of the 
most fascinating chapters in modern art history. 

 Traumstadt – Lyonel Feininger and his villages
This exhibition looks at Lyonel Feininger’s 50-year-
long exploration of Thuringian villages. The artist, 
who grew up in New York, was greatly influenced 
by his life in Germany. His art, specifically, was in-
fluenced by his time in Thuringia. The event brings 
together around 100 paintings, watercolours, draw-
ings, prints and small wooden models spanning all of 
Feininger’s creative phases from 1906 to 1955. The 
pieces are taken from public and private collections 
from all over the world. 

bauhaus.visit-thuringia.com

Event dates shown are provisional and subject to 

change.

Events

Date & venue: 

Exhibition

May to July 2019 

Anger Museum of Art 

Anger 18

99084 Erfurt

 

Margaretha-Reichardt- 

Haus Erfurt

Kirchberg 32

99092 Erfurt

erfurt.de

The international marketing of Thuringian Tourist Board is supported by the European Regional Development Fund.

Date & venue: 

Exhibition

31 August  

to 17 November 2019

Kunstsammlung Jena

Markt 7

07743 Jena

kunstsammlung.jena.de 

Date & venue: 

Exhibition

15 September  

to 15 December 2019

Kunsthaus Apolda 

Avantgarde

Bahnhofstrasse 42

99510 Apolda

kunsthausapolda.de

 Contact

Thüringer Tourismus GmbH 
Kerstin Neumann
Press and Public Relations 
+49 (0)361 374 22 18
k.neumann@thueringen-entdecken.de



A portrait series

B UH US LIVES 
ON: RE L-LIFE 
B UH US
STORIES FROM 
THURINGI

The Bauhaus legacy lives on in Thuringia. There are lots of fas-
cinating people – with great stories to tell about their personal 
encounters with Bauhaus – whether they were born here, trav-
elled here, lived nearby or just feel a connection to the region. 
Journalists wanting to speak with any of the four individuals 
featured here,  or others with a Bauhaus story to tell, please get 
in touch with Thüringer Tourismus GmbH.



Bauhaus lives on

The Bauhaus cradle stood in Jan Keler’s childhood 
home. A photograph, which he brought to the foun-
dation stone laying ceremony for the new bauhaus  
museum weimar, shows him as a one-year-old sitting  
in the red, yellow and blue baby crib  at went on to  
become design icon. The photo was taken by his father 
Peter Keler, a student of the Bauhaus school in Weimar, 
who designed the cradle in 1922 and unveiled it at 
the 1923 exhibition at 'Haus Am Horn'. He became 
known for his stylised seating designs, which are in 
production – faithful to the original – to this day. After 
a period of travel that took him around Europe, and a 
few years in Dresden and Berlin, where the aforemen-
tioned photo was taken in 1942, Peter Keler returned 
to Weimar in 1945 to teach at the University of Archi-
tecture and Fine Arts until his retirement in 1963/1964. 
In the 1960s, he bestowed the cradle, which is today 
famous from London to New York, to the collection 
that now belongs to Klassikstiftung Weimar. His son 
Jan Keler recalls how the cradle was sometimes 
stored in the garden shelter because there wasn’t 
room for it indoors. He’s therefore all the happier that 
it will be one of the star pieces in the future exhibi-
tion at the new bauhaus museum weimar. Today, Jan 
Keler lives in an apartment in Rostock furnished with 
his father’s paintings and books, as well as one of his 
rocking chairs. His most prized possession, however, 
is the catalogue that was produced for the Bauhaus 
Weimar farewell exhibition in 1924 and features the 
very best works from the workshops.

What are your birthday wishes for the  
Bauhaus centenary, Mr Keler?
'For me, Bauhaus is the antithesis of mundanity. It 
might not be to everyone’s taste, but it certainly makes 
everyone stop and think about their own beliefs and 
passions. I hope that the Bauhaus idea does not fall 
by the wayside in modern trends. The clarity of the 
Bauhaus objective and its crystal-clear approach – 
seen in Feininger’s paintings for instance – will hope-
fully live on and bring smiles to the faces of future 
generations.'

bauhaus.visit-thuringia.com

J n Keler nd his cr dle 
 Born: 1941 in Berlin  Occupation: Economist 
 Met at the foundation stone laying ceremony for the new bauhaus museum 

 weimar

The international marketing of Thuringian Tourist Board is supported by the European Regional Development Fund.
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When Bauhaus enthusiasts Dr Barbara Happe and 
her husband Martin Fischer were looking for some-
where to live in Jena more than 20 years ago, hav-
ing moved to the town for work, they couldn’t believe 
their eyes. The somewhat run-down house for sale on 
Schaefferstrasse was designed by none other than 
Walter Gropius. Built in 1924 for the Auerbach family 
using the principle of modular construction, it is today 
considered one of Thuringia’s finest examples of the 
Neues Bauen architectural style. And that is all down 
to this husband-and-wife team. The pair worked with 
restorers and the office for the preservation of his-
torical monuments, and even travelled to New York 
to research archives, so that they could reconstruct 
the house to its original plans. Bauhaus lives on in 
every last detail of this house – and the occupants 
live and breathe Bauhaus too. When Dr Barbara 
Happe talks about all the different wooden and steel 
windows or the light switches and the built-in ward-
robes, her enthusiasm is palpable. She was particu-
larly thrilled, as was the whole design world, when 
restoration work revealed the original wall paint in 
the rooms, which was the work of Bauhaus master 
Alfred Arndt. It was not only the rich variation of the 
design – 37 different paint colours were applied – 
that made this a significant discovery. It was also 
important because there were previously no records 
to prove that this Arndt design had actually been 
realised. These days, the couple like to share their 
passion with others and host open days and guided 

tours of the private rooms. Dr Happe’s dedication to 
art and culture in Jena extends beyond the walls of 
her house. In 2014, she was awarded the Federal 
Cross of Merit for her endeavours in preserving cul-
tural monuments and developing artistic initiatives.  

What are your birthday wishes for the  
Bauhaus centenary, Dr Happe?
'I hope that Bauhaus is treated as more than just 
an ideal in a museum, and that it is seen as Walter  
Gropius intended. He said that Bauhaus was not a 
style. It was more than that – it was architecture 
and design for everyday life. To ensure it thrives, the  
Bauhaus spirit needs to be actively nurtured for the 
modern day. It’s about mindset. Design icons are mere-
ly the chapters in a never-ending story. That’s why I 
hope the Bauhaus creativity lives on today through 
exhibitions and new, inspired ideas.'

bauhaus.visit-thuringia.com

Dr B rb r  H ppe on 
living with Gropius 

 Born: 1951 in Arnsberg  Occupation: Cultural historian/anthropologist 
 Met at Auerbach House in Jena

Bauhaus lives on
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Where was Paul Klee’s favourite spot for lunch? Why 
did Gropius make the desk for his director’s office 
out of solid wood? Who has lived in 'Haus Am Horn' 
over the decades? Thomas Apel has the answers to 
all these questions and more. He has been coordinat-
ing the Bauhaus Walks for the Bauhaus University of  
Weimar since 2013. Looking at his credentials, 
he was pretty much made for the job. Just like the  
Bauhaus students before him, he combined craftsman-
ship and artistry in his studies. The trained carpenter 
decided to study architecture in Weimar – the legend-
ary place where it all began in 1919 and where in-
novation is still writ large at the Bauhaus University of  
Weimar. Thomas Apel has always been fascinated by 
Weimar and the Bauhaus ideas. While still a student, 
he guided visitors from all over the world on tours 
of the sites that have enjoyed UNESCO World Herit-
age status since 1996 – the former art school with its  
Bauhaus studio and the former School of Arts and 
Crafts, both of which are today used by the Bauhaus 
University of Weimar, and the 'Haus am Horn'. Apel 
currently trains and coordinates up to ten students: fu-
ture civil engineers, designers, architects, town plan-
ners and media professionals, who provide more than 
just historical facts on their walking tours. This gives 
visitors the chance to hear ideas from the designers 
of tomorrow, and learn how Bauhaus has influenced 
them personally. Around 5,000 people a year now 
take this special guided tour through Weimar and see 
how the Bauhaus flame still burns brightly far beyond 
the place where it was first lit. It’s a flame that shows 
no sign of dying out.

What are your birthday wishes for the  
Bauhaus centenary, Mr Apel?
'We can design the future – that was the Bauhaus 
motto. For my part and for Bauhaus, I hope this urge 
to experiment and create never disappears. Find 
unused space and use it – it can be a revelation to 
simply start, even with small steps, without necessari-
ly knowing where it might lead. Bauhaus showed us 
how ideas that face strong headwinds from the outset 
can surprise and delight people. Through its exhibi-
tions and its partnership with the University of Music, 
the Bauhaus University of Weimar operates across 
multiple disciplines, just as the original school did. 
We will be presenting a series of special events in 
the centenary year to show that the Bauhaus ideas 
live on.'

bauhaus.visit-thuringia.com

B uh us W lk
with Thom s pel 

 Born: 1975 in Querfurt  Occupation: Coordinator of Bauhaus Walks
Weimar, architect, carpenter  Met on a walk in Weimar
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Dieter Nagel puts his heart and soul into run-
ning a very special hotel. Situated in Probstzella 
near the Rennsteig Trail and right next to 'Grünes 
Band', a strip of land that marks the former bor-
der between East and West Germany, his hotel is 
a must-see for Bauhaus enthusiasts. Originally built 
between 1925 and 1927 as 'Haus des Volkes', it 
is the largest Bauhaus construction in Thuringia. 
Today, travellers can not only visit the building, but 
also sleep in its new guise as the Bauhaus Hotel. 
The interior design and furnishings of much of the 
building have been restored to their former glory, 
thanks mainly to the efforts of Dieter Nagel and his 
wife Antje. Nagel is a qualified engineer and also 
an idealist. He takes his inspiration from the work of 
industrial pioneer and social reformer Franz Itting, 
who commissioned Bauhaus architect Alfred Arndt 
to design 'Haus des Volkes', a community centre for 
culture and leisure. Nagel remembers his school pro-
ductions taking place there. After the fall of the Berlin 
Wall, the building stood empty for many years. In a 
bid to keep this local landmark open for everyone, 
the Nagels bought the historical building in 2003. 
Following extensive research, aided by the Bauhaus 
University of Weimar, and a lot of hard work, they 
opened the restaurant in 2005 and the hotel in 
2008. Visitors today can see the colour scheme 
that Alfred Arndt chose for the interior and sleep in 
beds that, like many of the furnishings, are replicas 
of designs by Arndt and other Bauhaus names such 
as Marcel Breuer and Marianne Brandt. In the park, 
also designed by Arndt, other Bauhaus treasures, 

such as Arndt’s kiosk, pavilion café and outdoor the-
atre, have been lovingly restored and may surprise 
even the most knowledgeable Bauhaus fans.

What are your birthday wishes for the  
Bauhaus centenary, Mr Nagel?
'I hope to see other small towns and villages discov-
ered by lots of people, just like ours. I have always 
said Probstzella has the highest concentration of 
Bauhaus anywhere in Europe. In his 17 years living 
here, Alfred Arndt left a huge mark on the village, 
with lots of houses and commercial buildings bear-
ing the hallmarks of the Neues Bauen architectural 
style. Our Bauhaus Hotel makes the perfect base for 
exploring them all.'

bauhaus.visit-thuringia.com

Sweet B uh us dreams 
with Dieter N gel 

 Born: 1954 in Probstzella  Occupation: Biomedical engineer
and hotel director  Met at the Bauhaus Hotel in Probstzella

Bauhaus lives on
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Thüringer Tourismus GmbH 
Kerstin Neumann
Press and Publich Relations
+49 (0)361 374 2218
k.neumann@thueringen-entdecken.de

The international marketing of Thuringian Tourist Board is supported by the European Regional Development Fund.



B uh us
in Weim r:
L bor tory
Workshop

School
Ide

'Bauhaus will belong 
to the world.' 
Theo van Doesburg, 1924

Modernist architecture
Reduction of forms
Prototypes for serial construction
Standardisation/typologisation

Dawn of 
a new era
Established under 
Germany’s first democracy
Cosmopolitan and 
open-minded, no restric-
tions on who could attend:
in 1919 approx. 50% of 
students were women, a 
third of all students came 
from abroad

In 1922 in Weimar, 
Walter Gropius invented 

his system of modular 
construction, which 

was a groundbreaking 
development for modern 

architecture.

'Haus des Volkes' 
(1925–1927),  
Alfred Arndt,  
Probstzella

'The school will accept any 
promising applicant, irrespective 
of their age or gender.'
From the Bauhaus Manifesto, 1919

Avant-garde
Experts, lifestyle pioneers, 
constructivists, expressionists 
and other visionaries 
all under one roof

Artistic revolution
Bringing together the fine arts, the 
stage and craftsmanship
Buildings as a synthesis of the arts

'Together, let us create the building 
of the future, which will embrace 
everything in one entity.'
From the Bauhaus Manifesto, 1919

Experiment
With form, colour and material
In the preliminary course, in 
the workshops and on stage

Marcel Breuer perfected his tubular 
steel 'Wassily Chair' at Bauhaus in 
Dessau. He had previously tested the 
construction concept in Weimar with 
his 'Slatted Chair TI1a' (1924).

'Toy' (1923), 
Alma Siedhoff-Buscher

Designed at Bauhaus Weimar, 
later mass produced: objects 
made of Jena glass, such as 

Wilhelm Wagenfeld’s 'Teapot' 
(1931) are considered design 

icons today.

'Haus Am Horn' 
(1923), Georg Muche, 

Weimar

The 1920 ‘Tower of Fire’ 
sculpture by Johannes Itten 
represents the pioneering 
spirit of the early Bauhaus 
years.

Everyday design
Designing beautiful and 
functional things for a 
better, modern lifestyle'The experimentation and specula-

tion are just as important to the over-
all work as the practical execution 

and production.'
Walter Gropius, 1923 'To design (a thing) in a way that 

it functions well – a jug, a chair, a 
house – you must first understand its 
essence; because it needs to serve 
its purpose fully, namely to perform 
its practical function while also being 
durable, affordable and ‘beautiful’.'
Walter Gropius, 1925

B uh us in Thuringi :
experiment tion nd ch nge

The masters and students of the early Bauhaus conceived 
great ideas, which became the basis for new develop-
ments all over the world. What did the Bauhaus experi-
ment stand for in those early days? What concepts are 
associated with it? 

bauhaus.visit-thuringia.com

Still popular today, this combination 
of colours and forms – red square, 
blue circle and yellow triangle – 
originated with a survey that Wassily 
Kandinsky carried out at Bauhaus 
in Weimar.

Bauhaus theory of colours 
and forms put into practice: 
‘Cradle’ (1922), Peter Keler

'How do we want to live, 
how will we form settlements, 

what sort of community
are we striving for?'

Walter Gropius, 1924

Figurine based on Oskar Schlemmer’s 
Triadic Ballet 

(first performance 1921)

'Only an idea can
spread this far and wide.'

Mies van der Rohe, 1953



Bauhaus director

Lyonel Feininger
Painter, graphic artist
1919–1932

Johannes Itten
Painter, art teacher
1919–1932

Gerhard Marcks
Sculptor, painter
1919–1924

Gertrud Grunow
Musician, educator
1919–1932

Joost Schmidt
Student 1919–1925
Junior master 1925–1932

Gunta Stölzl
Student 1919–1925
Junior master 1925–1932

Theodor Bogler
Student 1919–1924

Josef Albers
Student 1920–1923
Junior master 1923–1933

Marcel Breuer
Student 1920–1924
Junior master 1925–1928

Herbert Bayer
Student 1921–1925
Junior master 1925–1928

Peter Keler
Student 1921–1925

Paul Klee
Painter
1920–1931

Georg Muche
Painter, printmaker
1920–1927

Max Krehan
Ceramicist
1920–1924

Oskar Schlemmer
Painter, set designer,  
choreographer
1921–1929

Josef Hartwig
Sculptor, stonemason
1921–1929

Lothar Schreyer
Educator, dramatic advisor
1921–1923

Wassily Kandinsky
Painter
1922–1933

László Moholy-Nagy
Painter, photographer, 
typographer
1923–1928

Amni Albers
Student 1922–1928
Worked in weaving 
workshop  
1928–1931

Alma
Siedhoff-Buscher
Student 
1922–1925

Marianne Brandt
Student 1923-1928
Worked in 
metal workshop
1928–1929

Xanti Schawinsky
Student 
1924–1926
Worked in set design
1927–1929

B uh us in Weim r: 
from Thuringi  to the world

Who shaped the early years of Bauhaus that were so 
experimental, cosmopolitan and artistically diverse? Who 
came to Weimar when, and how long were they active 
at Bauhaus as either a master or a student.

bauhaus.visit-thuringia.com

Bauhaus masters

Bauhaus students

Wilhelm Wagenfeld
Student
1923–1925

1918/19
The November Revolution 

leads to the collapse of 
the monarchy in Germany, 

the Weimar Republic is 
formed, as is the reform- 

oriented Arbeitsrat für Kunst 
(workers’ council for art).

1923
First major 

Bauhaus
exhibition in 

Weimar. The 
Haus Am Horn 

is built.

2019
Centenary year

100 years of bauhaus.

New bauhaus museum weimar opens.

1996
The Bauhaus sites in Weimar 
are awarded UNESCO World 
Heritage status.

The university in Weimar  
is given the name Bauhaus  
University of Weimar.

1995
The Bauhaus Museum 

opens at a temporary site
on Theaterplatz square in 

Weimar.1932
The Nazis close Bauhaus in 
Dessau. Relocates to Berlin.

1902
Belgian architect and 
designer Henry van de 
Velde founds the Arts 
and Crafts Seminar in 
Weimar.

1925
Bauhaus relocates 
to Dessau.

1933
The Bauhaus is closed 
down permanently. The 
students and masters 
spread the school’s 
ideas around the world 
– from Chicago to Tel 
Aviv, from Moscow to 
Tokyo.

1919
Architect Walter Gropius merges the 
Grand Ducal Saxon School of Arts and 
Crafts and the Grand Ducal Arts School to 
form the Bauhaus Weimar. The Bauhaus 
Manifesto is published. 

1924
Right-wing parties come to 
power in Thuringia,  
reduce the Bauhaus budget 
and dismiss teachers.

Walter Gropius
Architect
1919–1928



Interview with an expert

BE P RT OF 
THE B UH US  
EXPERIMENT

In 2019, the famous Bauhaus school of ideas will be brought 
back to life in the new bauhaus museum weimar. In this inter-
view, museum director Dr Ulrike Bestgen offers an insight into 
the innovative exhibition concept and the ongoing plans for this 
new 21st century home of Bauhaus.
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Interview with an expert

The new bauhaus museum weimar opens its doors in 2019 to coincide 
with the Bauhaus centenary. What can you tell us about the format of 
the exhibition in the new museum?
We won’t be presenting a linear chronology of the Bauhaus story. In-
stead, we will be exploring a question Walter Gropius famously once 
asked: How do we want to live? We’ll try to answer this by explaining 
the Bauhaus ideas, experiments and proposed solutions. Our displays 
will, of course, include famous design icons, but our main objective is to 
present the Bauhaus as a school of dynamic yet contradictory ideas that 
concerned itself not just with the arts but first and foremost with everyday 
life. For example, one section of the museum explores the various edu-
cational and design approaches of the Bauhaus Weimar. Another looks 
at how the school wanted to improve the way we live, which we will 
demonstrate through the 'Haus Am Horn' prototype house. Each section 
gives the visitor a unique aesthetic, sensory experience centred around 
a different topic. The 'Stage' area, for instance, is inspired by László 
Moholy-Nagy’s multimedia stage sets. 

The Weimar years are widely regarded as a period of experimenta-
tion for the Bauhaus and the international art avant-garde of the 20th 
century. In what way does the new bauhaus museum weimar reflect 
this experimental spirit in the 21st century?
We will be integrating a lot of experimental and interactive elements 
in the bauhaus museum weimar. There’ll be a variety of hands-on sta-
tions and completely open exhibition spaces, where designers, artists 
and students from the Bauhaus University of Weimar will be invited to 
express themselves on specific subjects. We will also have an extensive 
programme for children and young people, which our 'Bauhaus agents' 
are currently developing in collaboration with local schools. It is very 
important to us that visitors can really engage with the collection and 
the associated themes, which is why we are setting up workshop rooms 
where they can try out the old bookbinding equipment or have a go 
with a 3D printer. A lot of it is still a work in progress, but isn’t that what 
experimentation is all about? 

Be p rt of the 
B uh us experiment 

The director of the new bauhaus museum weimar, Dr Ulrike Bestgen, 
gives us a first look at the plans for the exhibition.

The international marketing of Thuringian Tourist Board is supported by the European Regional Development Fund.



3 What’s so special about the Bauhaus Weimar collection that forms the 
basis of the exhibitions in the new bauhaus museum weimar?
The Foundation of Weimar Classics has the world’s oldest collection of 
Gropius-approved Bauhaus artefacts. When the Bauhaus had to leave 
Weimar in 1925, Walter Gropius and the director of the Weimar Art 
Collections at the time, Wilhelm Köhler, selected 168 items that Gro-
pius considered to best represent the first phase of the Bauhaus from 
1919 to 1925. These included design classics like the 'Table Lamp' 
by Wilhelm Wagenfeld, Marianne Brandt’s 'Teapot', Marcel Breuer’s 
'Slatted Chair', Theodor Bogler’s ceramics, and rugs from Gunta 
Stölzl and Gertrud Arndt. These same objects form the core of our col-
lection, which has since expanded to more than 13,000 exhibits. As 
well as reflecting early Bauhaus in Gropius’s own eyes, they represent 
the shift in focus from expressionist Bauhaus to a new unity of art and 
technology that began in 1922/1923.

Which aspects of the Bauhaus story can only be seen in Weimar? 
Once you’ve seen the works on display in the museum, you can step 
outside and see the places that inspired them. One of the fascinating 
things about this collection is its many links to our city and the surround-
ing area, where Bauhaus artists spent a great deal of their time. If you 
walk to the Stone of Good Fortune outside Goethe’s Garden House, for 
example, you’ll come across the spot that inspired Bauhaus designer 
Josef Hartwig to create his famous chess set.  Another must-see is Lyonel 
Feininger’s 'Cathedral', namely the church in the village of Gelmeroda. 
Visitors to bauhaus museum weimar can step inside Paul Klee’s 'Water 
Park in Autumn by taking a stroll through that very same park on the Ilm, 
where Johannes Itten used to bring his students for meditative exercises. 
The museum is also giving rise to a new cultural quarter for Weimar, 
bringing to life the ambivalent history of modernism through to the pres-
ent day. For such a small city, Weimar is home to an extremely high 
concentration of important modernist sites.

bauhaus.visit-thuringia.com
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Interview with an expert

 Contact

Thüringer Tourismus GmbH 
Kerstin Neumann
Press and Public Relations
+49 (0)361 374 22 18
k.neumann@thueringen-entdecken.de

The international marketing of Thuringian Tourist Board is supported by the European Regional Development Fund.



Service

INFORM TION 
ND SERVICE 

FOR MEDI  
REPRESENT - 
TIVES
Bauhaus was born in Thuringia and has spread from Weimar 
across the world – including to where you are! The following 
pages contain contact details and useful information on Bauhaus 
in Thuringia. Check our website visit-thuringia.com for further in-
formation on tourist attractions in Thuringia, as well as the latest 
press releases, dates for press conferences and press tours, and 
of course photographs. 
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Service

 Individual research trips/blogger tours
We are happy to help you plan a research trip or blogger tour or any 
specific themed tours of Thuringia.
visit-thuringia.com

 Photo library
Our online archive gives you round-the-clock access to the latest pho-
tographs of Thuringia. Once you’ve registered, it is quick and easy to 
search and download images.
http://pics.ttgnet.de/sites_extern_user

 More information
Bauhaus brochure
Order brochures

visit-thuringia.com
#visitthuringia
bauhaus.visit-thuringia.com
bauhaus100.de/en

 Contact
Thüringer Tourismus GmbH 
Kerstin Neumann
Press and Public Relations
Willy-Brandt-Platz 1
99084 Erfurt
+49 (0)361 374 22 18
k.neumann@thueringen-entdecken.de

The international marketing of Thuringian Tourist Board is supported by the European Regional Development Fund.
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Bauhaus Verbund (Bauhaus Association) 
100 Years of Bauhaus, Coordinating office 
Christian Bodach
Project Manager of 100 Years of Bauhaus
and Manager of the Coordinating Office
Steubenstrasse 15 | 99423 Weimar
+49 (0)3643 545 488
info@bauhaus100.de
bauhaus100.de/en

Klassik Stiftung Weimar 
(Foundation of Weimar Classics)
Toska Grabowski
Bauhaus Communications Project Manager
Burgplatz 4 | 99423 Weimar
+49 (0)3643 545 182
toska.grabowski@klassik-stiftung.de
klassik-stiftung.de/en

Bauhaus-Universität Weimar
Thomas Apel
Bauhaus100 Project Coordinator
Marienstrasse 9 | 99423 Weimar  
+49 (0)3643 582 019
thomas.apel@uni-weimar.de
uni-weimar.de/en

weimar GmbH
Uta Kühne
Press and PR Officer
UNESCO-Platz 1 | 99423 Weimar
+49 (0)3643 745 805
presse@weimar.de
weimar.de

JenaKultur – Tourismus-Marketing
Hemmi Eckardt
Head of Tourism
Jena Tourist Information
Markt 16 | 07743 Jena
+49 (0)3641 498 078
hemmi.eckardt@jena.de
jenatourismus.de/en

Service

Gera Information
Karin Schumann
Guest tours
Burgkeller | Markt 1a | 07545 Gera
+49 (0)365 838 1114 
tourismus@gera.de
gera.de

Keramik-Museum Bürgel und
Bauhaus-Keramik-Werkstatt Dornburg
Konrad Kessler
Director of Bürgel Ceramics Museum 
Am Kirchplatz 2 | 07616 Bürgel
+49 (0)366 923 7333
post@keramik-museum-buergel.de
keramik-museum-buergel.de

Margaretha-Reichardt-Haus Erfurt
c/o Angermuseum Erfurt
Kai Uwe Schierz
Director of Erfurt Art Museums
Fischmarkt 7 | 99084 Erfurt
+49 (0)361 655 5660
kunstmuseen@erfurt.de
erfurt.de

Haus des Volkes Probstzella
Dieter Nagel
Owner and Managing Director of Bauhaus Hotel
Bahnhofstrasse 25 | 07330 Probstzella
+49 (0)367 354 6057 or 738 50
hdv@probstzella.de
bauhaushotel.com

Henry van de Velde Museum,
Haus Schulenburg
Volker Kielstein
Owner 
Strasse des Friedens 120 | 07548 Gera
+49 (0)365 826 410
kontakt@haus-schulenburg-gera.de
haus-schulenburg-gera.de

Selected cont cts for
tourism, culture & educ tion

The international marketing of Thuringian Tourist Board is supported by the European Regional Development Fund.
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Service

Thüringer Tourismus GmbH
Thüringer Tourismus GmbH is the tourism marketing organisation for the Free State of Thuringia. It is responsi-
ble for international marketing, promoting the state’s image and tourism products, and providing services to the 
tourism market. Accounting for 10 million overnight stays, more than 3.1 billion euros gross revenue and over 
100,000 jobs, the tourism sector is a major contributor to the Thuringian economy. The state of Thuringia owns 
100 per cent of the shares in Thüringer Tourismus GmbH.

How to get there

Thuringia is located at the heart of Germany. As you can see when you look at the map, the central locati-
on of the Free State of Thuringia in both Europe and Germany makes it easy to access from all over Germa-
ny and abroad. Regardless of your start ing point, you can reach your Thuringian destination by plane, train, 
bus or car.

The international marketing of Thuringian Tourist Board is supported by the European Regional Development Fund.



1 Bauhaus in pictures
A selection of images depicting various Bauhaus sites has been made available by Thüringer Tourismus 
GmbH. Use of these images is subject to compliance with the general terms and conditions. Some cont-
ain works of art that are protected under copyright and a licence is required to print or reproduce these. 
Such images are clearly marked. In such instances, please note that publication of the image must be 
registered with the relevant licensing authority of the respective state.
Additional images of Thuringia are available from an extensive online image library provided by  
Thüringer Tourismus GmbH. Please visit pics.ttgnet.de/sites_extern_user to register.

Weimar_Haus_Am_Horn.jpg
Location: Weimar
Subject: Haus Am Horn, model house de- 
signed and contsructed by Georg Muche 
as prototype for the Bauhaus exhibition in  
1923, part of the UNESCO World Heritage 
sites Bauhaus in Weimar and Dessau
Photographer: Samuel Zuder
Copyright owned by: 
Thüringer Tourismus GmbH

weimar_BUW_Hauptgebaeude.jpg
Location: Weimar
Subject: Weimar Bauhaus University, 
mainbuilding, part of the UNESCO World 
Heritage sites Bauhaus in Weimar and 
Dessau
Photographer: Andreas Weise
Copyright owned by: 
Thüringer Tourismus GmbH

Weimar_BUW_Direktorenzimmer.jpg
Location: Weimar
Subject: Weimar Bauhaus University, 
mainbuilding, Gropius-Room
Photographer: Samuel Zuder
Copyright owned by: Thüringer Tourismus 
GmbH
Reproduction and online rights can only 
be obtained from the collecting society

Weimar_BUW_Schlemmer.jpg
Location: Weimar
Subject: Former School of Arts and 
Crafts,staircase design by Oscar 
Schlemmer (reconstruction)
Photographer: Samuel Zuder
Copyright owned by: 
Thüringer Tourismus GmbH

weimar_neues_bauhaus_museum_
vorplatz.jpg
Location: Weimar
Subject: bauhaus museum Weimar, 
entrance
Visualisation: bloomimages GmbH
Copyright owned by: 
Klassikstiftung Weimar

weimar_neues_bauhaus_museum_sue-
dost.jpg
Location: Weimar
Subject: bauhaus museum Weimar, 
south east view with park terrasses
Visualisation: bloomimages GmbH
Copyright owned by: 
Klassikstiftung Weimar

The international marketing of Thuringian Tourist Board is supported by the European Regional Development Fund.
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weimar_neues_bauhaus_museum_
lounge.jpg
Location: Weimar
Subject: bauhaus museum weimar, lounge
Visualisation: heikehanada_laboratory of 
art and architecture
Copyright owned by: 
Klassikstiftung Weimar

Weimar_Haus Hohe Pappeln_Außen-
ansicht.jpg   
Location: Weimar
Subject: Haus Hohe Pappeln, design: 
Henry van de Velde (1907/08)
Photographer: Jens Hauspurg
Copyright owned by: 
Thüringer Tourismus GmbH
Reproduction and online rights can only 
be obtained from the collecting society

Weimar_Haus Hohe Pappeln_Speise-
zimmer.jpg
Location: Weimar
Subject: Haus Hohe Pappeln, dining room
Photographer: Jens Hauspurg
Copyright owned by: 
Thüringer Tourismus GmbH
Reproduction and online rights can only 
be obtained from the collecting society

Gelmeroda-Kirche-Nacht.jpg
Location: Gelmeroda
Subject: Gelmeroda church, 
Feininger motive
Photographer: Tobias Adam
Copyright owned by:
Thüringer Tourismus GmbH

Gelmeroda-Kirche-Tag.jpg
Location: Gelmeroda
Subject: Gelmeroda church, 
Feininger motive
Photographer: Tobias Adam
Copyright owned by: 
Thüringer Tourismus GmbH

Gelmeroda_Ernst Neufert Haus.jpg
Location: Gelmeroda
Subject: Ernst Neufert mansion, built 1929
Photographer: Christiane Würtenberger
Copyright owned by: 
Thüringer Tourismus GmbH

Jena_Haus_Auerbach.jpg
Location: Jena
Subject: Haus Auerbach, design: 
Walter Gropius (1924)
Photographer: Frank Müller
Copyright owned by: Jena Kultur

Gera_Haus Schulenburg.jpg
Location: Gera
Subject: Henry van de Velde museum in 
Haus Schulenburg, design: Henry van 
de Velde (1913/14)
Photographer: Jens Hauspurg
Copyright owned by: 
Thüringer Tourismus GmbH

Dornburg_Bauhaus_Toepferwerkstatt_
Glasuren.jpg
Location: Dornburg
Subject: Bauhaus ceramics workshops
Photographer: Konrad Kessler
Copyright owned by: 
Keramik Museum Bürgel

The international marketing of Thuringian Tourist Board is supported by the European Regional Development Fund.
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Dornburg_Bauhaus_Toepferwerk-
statt-2sw.jpg
Location: Dornburg
Subject: Bauhaus ceramics workshops
Photographer: Konrad Kessler
Copyright owned by: 
Keramik Museum Bürgel

Buergel_Keramik_Museum_ Velde_
Eberstein.jpg
Location: Bürgel
Subject: Vase (ceramic) designed 
by Henry van de Velde (1923)
Photographer: Konrad Kessler
Copyright owned by: 
Keramik Museum Bürgel

Probstzella_Haus_des_Volkes_
Cafepavillon.jpg
Location: Probstzella
Subject: Haus des Volkes, café pavillion 
Copyright owned by: 
Bauhaushotel "Haus des Volkes"

Probstzella_Haus des Volkes.jpg
Location: Probstzella
Subject: Haus des Volkes 1925-1927, 
designed by Alfred Arndt and Ernst 
Gebhardt
Copyright owned by: 
Bauhaushotel "Haus des Volkes"

Gropius.tiff
Location: Weimar
Subject: Portrait Walter Gropius
Photographer: Louis Held, o.D.
Copyright owned by: 
Klassik Stiftung Weimar

vandeVelde.tiff
Location: Weimar
Subject: Henry van de Velde  
Photographer: Louis Held, o.D.
Copyright owned by: 
Klassik Stiftung Weimar
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The image archive of Thüringer Tourismus GmbH 
(TTG) contains image and film material from Thurin-
gia in various different genres. It primarily serves the 
commercial purposes of TTG.
In the scope of the available options the photogra-
phs and recordings in the image archive may also 
be made available to third parties. Provision and use 
are undertaken in accordance with the following Ge-
neral Terms and Conditions of TTG.
To a limited extent, the images can be downloaded 
directly from the website.
Contradictory terms of the user are hereby also refu-
ted for future transactions. Deviations require written 
form for their validity in each individual transaction.
TTG has the right to amend the Terms of Use for 
images unilaterally at any time.

1. Conclusion of contract
1.1 The presentation of the images in the image ar-
chive of TTG does not constitute a binding offer. Of-
fers are subject to confirmation and non-binding.
1.2 The order submitted by a user on the internet, in 
written form, via telephone or verbally and received 
by TTG constitutes a binding offer.
1.3 The order is only binding upon TTG where it has 
confirmed the order in writing or complied by sen-
ding the goods. To this extent the user waives notice 
of acceptance.
1.4 If the image data is downloaded from the image 
database by the user, in whatever resolution, this 
shall be deemed to be acceptance of the Terms of 
Use.

2. Terms of Use
2.1 The images made available in the TTG image 
archive may be downloaded free of charge where 
the Terms of Use are observed.
2.2 The user shall state his name, postal address and 
e-mail address on registering. The user shall only be 
granted access to the image archive after registrati-
on.
2.3 Registration and activation for downloading oc-
curs automatically. Subsequent use is only permissib-
le and free of charge when all information submitted 
on registration is correct and complete, the purpose 
of use stated prior to downloading of the images 
corresponds to the actual use by the user and the 
purpose of use is permissible in accordance with the 
following paragraphs of this contractual article. In 
the event of the information of the user not correspon-
ding to the actual type of use, or where the actual 
use does not correspond to the details of the user, 
usage consent shall be deemed to have not been 
granted.
2.4 The image and film material made available may 
only be used for purposes of tourism advertising, that 
is for the depiction of travel destinations, sights and 
tourism offers of the Free State of Thuringia.
2.5 All commercial use or use of the image and film 
material provided that does not serve the purpose 
of tourism advertising is not permitted or requires a 
separate agreement with the copyright holder.
2.6 The alteration of the image statement via image 
montages and alienation of all kinds is not permitted 
without the authorisation of TTG. The same also ap-

Gener l terms nd conditions for the 
provision nd use of photo nd film 
m teri l
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5 plies for the editing of film material.
2.7 The data for access authorisation is to be treated 
with confidentiality by the user and not forwarded to 
third parties. In the event of the access data being 
misused through the culpability of the user, the user 
shall be liable for any loss incurred.
2.8 Prior to downloading an image or an image 
shopping basket TTG must be notified of the type, 
scope and distribution of the intended use of each 
image.
2.9 In accordance with the truthful statement of use 
TTG shall grant the user, according to the stipulations 
of the photographer (copyright holder) or image 
owner, a non-recurring, non-fee-incurring, single, 
non-transferable right of use, limited with regard to 
content and period of time for print and multimedia 
use. In the case of multimedia use, for example inter-
net sites, video broadcasts, multimedia presentations, 
CD-ROMs etc. the image may only be incorporated 
in a manner that does not allow it to be downloaded 
or copied, however.

3. Copyright
3.1 The image motifs provided remain the property 
of TTG and the tourist organisations and photogra-
phers who provide images for the image database 
at all times.
3.2 All images of the database are protected by 
copyright worldwide. TTG and its licensers own the 
necessary rights to the images.
3.3 The forwarding, in particular in online systems, 
sale, leasing and sub licensing of the image material 
to third parties is not permitted. An exception to this 
is the forwarding of images to which the user has 
acquired a right of use, for purposes of distribution 
(e.g. news agency, advertising agency, printer, gra-
phic designer, website designer or similar).
3.4 Under copyright law the user is obliged to add 
a copyright notice to an image prior to publication. 
The copyright notice for publications is as follows: 

"Image owner/name of photographer (where avai-
lable)" - see also IPTC information in the image file. 
Each image must be clearly labelled. This may be 
located in the direct vicinity of the image or in a se-
parate legal notice, with statement of the respective 
page number. Should this not occur, we reserve the 
right to enforce a contractual penalty as per para-
graph 8.7, unless the user can prove that no or mini-
mal loss has been incurred. It is not permitted to give 
multiple motifs one collective source in a reproducti-
on. The following notification is to be made with the 
use of film material: Thüringer Tourismus GmbH 
www.visit-thuringia.com

4. Duration of use I Deletion
4.1 All images and data downloaded must be dele-
ted again 120 days following downloading of the 
image data from the image database. The electronic 
saving of image files for own archiving purposes is 
not permitted. The creation of copies of the image 
provided free of charge for own archive purposes is 
prohibited. This also applies for the companies assi-
gned by the user with publication or reproduction. If
the respective data is required for a longer period of 
time, then the digital archiving of this data beyond 
the deadline requires the written authorisation of 
TTG. The unauthorised saving or archiving constitu-
tes an infringement of rights of use and may result in 
civil liability and criminal prosecution.

5. User fee
5.1 A fee is not charged for the use of the image and 
film material pursuant to paragraph 2.4. However, 
the user shall provide TTG with two voucher copies of 
the publication with the images used, free of charge 
and without being requested to do so. In the case of 
the use of film material TTG shall be sent a recording 
of the broadcast.
5.2 For all use beyond this as per paragraph 2.4 the 
right to levy a user fee is reserved.
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6 6. Prohibition of use of the images in association 
with sensitive topics
It is expressly not permitted to use our images for the 
following purposes or in the following circumstances:
a. For the indirect or direct promotion of or associati-
on with products, natural or legal persons that have 
not expressly agreed to such a use.
b. To defame or disparage products, natural or legal 
persons. 
c. In association with a possibly sensitive topic such 
as, but not limited to, sex, contraception, abuse, do-
mestic violence, illness, cancer, AIDS, drug abuse, 
alcohol, cigarettes and similar.
d. For pornographic purposes.
e. In association with a negative portrayal of the sta-
te of Thuringia.

7. Indemnification from third-party claims
TTG is to be indemnified from all claims of third par-
ties arising from the use of an image that does not 
correspond to the uses expressly permitted in this 
agreement.

8. Liability | Compensation
8.1 The liability of TTG is limited to intent and gross 
negligence. TTG assumes no liability for the usability 
/ marketability / market suitability of the images for 
a specific purpose. 
8.2 Liability for damage or loss of data (e.g. elec-
tronic image files) on data carriers belonging to the 
user or TTG and electronic data transfer channels 
and networks shall only be assumed for costs incur-
red with regard to the reasonable expense of recre-
ating the data from suitable data back-up sources.
8.3 Unless otherwise stated below, further claims 
are excluded. TTG shall therefore not be liable for 
loss that has not been incurred to the images provi-
ded themselves, in particular, no liability is assumed 
for loss of earnings or for other financial loss.
8.4 The aforementioned limitations of liability shall 

not apply where the cause of loss is the intent or gross 
negligence of TTG or its representatives or agents, or 
where TTG has culpably breached a key contractual 
obligation. The obligation to compensate other loss
incurred as a result of negligence is limited to the 
compensation of typical and foreseeable loss. The 
obligation to compensate physical injury culpably 
caused by TTG is not limited in amount.
8.5 TTG assures that rights of third parties (personal 
rights, copyright, motif rights, trademark rights) are 
observed with the use of the image material in the 
scope of the aforementioned terms of use. To the ex-
tent that this is not assured, the motifs concerned are 
labelled correspondingly.
8.6 The user is liable for the contractuallyappropri-
ate use of the image material as well as all claims 
arising from the use.
8.7 In the event of failure to observe the contractual 
conditions fixed contractual penalties shall be levied 
to the following amount:
- in the case of absence of or missing proof of origin 50
- in the case of misuse of the image material 500

9. Obligations of the user
The user is liable, including when acting on behalf of 
third parties, for the following in particular:
9.1. possible user fees in full,
9.2. possible infringement of the personal rights of 
the persons depicted through use of the image not 
authorised by TTG,
9.3. unauthorised reproduction and/or forwarding 
of the image material to third parties pursuant to pa-
ragraph 8.7.

10. Data processing and data protection
10.1. TTG saves personal information about the 
customer generated in the scope of contractual ful-
filment on an image database server via automated 
data processing.
10.2. TTG shall only collect, process, save or use 
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7 for research and market research purposes customer 
data generated in the course of ordering in relation 
to the Thuringian image archive within the scope of 
the image archive itself.
10.3. The forwarding of the data to third parties for 
advertising purposes does not occur, to the extent 
that the customer has not given prior written or elec-
tronic agreement for this.

11. Miscellaneous
Should a term of this agreement prove invalid, this 
shall not affect the validity of the remainder of the 
terms. The invalid term shall be replaced by another 
that is effective and the content of which approaches 
the content and purpose of the invalid term as closely 
as possible, where legally permissible.
TTG operates this web-based image database in 
Germany. The Terms of Use and all legal procedures 
are based upon German law. Should legal procee-
dings be conducted against TTG, the choice of juris-
diction shall be that of TTG.

12. Contact
If you are unsure of your rights within the scope of 
this agreement or if you wish to use an image in a 
manner that is not permitted within this agreement, 
please contact: 
Thuringian Tourist Board
Kerstin Neumann
Press and Public Relations
Willy-Brandt-Platz 1
99084 Erfurt
+49 (0) 361 374 22 18
k.neumann@thueringen-entdecken.de
www.visit-thuringia.com

Status: January 2013
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